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THINGS THAT COUNT-—
MEMORY, IMAGINATION

When a camera records scenes, it is performing many functiong
—and a principal one is the function of memory. But sometimes
memory must take over the camera’s job. In the second instal-

ment of our Civil War series (pp. 38-64) the
16 pages of specially commissioned battle
paintings are each as camera-accurate as
the artist and man’s memory—in records,
maps, plans and stories—can make them.

Before he even started to sketch, each ar-
tist visited and studied his assigned battle-
field. To draw uniforms correctly, each used
the actual Quartermaster Corps specifica-
tions of the time. To add detail, some went
to greater lengths. Artist Stanley Meltzoff
searched for a month for a dead horse to
model for his Bull Run scene (pp. 38, 39), finally sketched one j
an abattoir. Isa Barnett, who did Antietam (pp. 40, 4n,
studio with shattered stalks of corn—planted, in those da
rows but in hills grouped for the sickle. Tom Lovell (v
pp. 47-49) made some scale models of Porter's fleet g
them for hours on a paper map in K
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The camera also performs notably. In the photog
panying William Heinz's story of a cancer surgeon
operating-room scenes become symbols of the art of
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