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EDITORS' NOTE

Fantastick

composer and painter
Harvey Schmidt is afamous composer ofsiiow tunes. He wrote the mel
odies tor The Fanlasticks, which begins its 10th year off Broadway in
May and has been seen all over the world, and the score for I Do! I
Do., whicli ran ayear and ahalf on Broadway, ayear on the road and
IS now becoming amovie. He also wrote the music for Celebration, the
subject of a story in this issue. As far as we're concerned, Harvey
bchmidt smusical success is asideline. To us, he is apainter.

Tliat's what Harvey Schmidt thought, too, when he walked into
theoihce ofArtDirector Bernard Quint back
in '55. "I remember it well," says Bernie.
This tall, shy, quiet young man with aTex

as drawl and a notebook ofbeautiful sketch
es. I talked to him and told him Td keep him
mmind." Theway Harvey remembers it, "I
Mas fresh out of Texas and the place seemed
xeij helter-skelter. Bernie was very kind—
he took 45minutes off to talk to me. I want
ed a job in his layout department, but he
said I ought to stick to art. I yvorked as an
artist for JNBC, then yvent to Mexico and
studied on the GI Bill. After I got back, Ber
nie gave me an assignment to do some il
lustrations for an article about the shifting
personality of onegirl. It yvas called 'Fourth
Face of Eve' (Life, May 19, 1958). That
Mas my first big magazine job. After it I
dkl sey'eral other Life stories. I illustrated
an essay on Robert Frost's poetry, another
on Michener's Hawaii and lots of smaller
odds and ends." "His composition and con
ception yvere perfect," says Bernie. "He yvas
able to take ordinary situations and instill
in them a feeling ofchildlike fantasy andyvon-
der. I sense the same quality in his music."

Harvey feels that painting for a magazine and composing for a
shoyv have a lot in common. "More than you'd think," he says.
'They both have deadlines, yvhether press time or opening night. In

either medium you end up yvorking day and night, shoyv the result
to the director and he says, 'I like it, BUT.' Back again, till you're
ready to drop. 1 thought I'd never live through that portrait of Rob
ert Frost. And in both you have spaces to consider. A good director
yvon't dictate yvhat to do. He'll giy eyou an idea, perhaps. You try for
that, but if it doesn't yvork you have to break the rules."

The son of a Methodist minister yvho preached all over T
Harvey yvas brought up to the sound of hymns in many el i
He thinks this may have influenced his taste in music a
like them both simple and bold," be says. Soniethn T- ^
easily. Vi hen he yvrote his tremendously popultij, b- M ,
rnernber, "It yvas like someone else yvrilinor ii T ; ^ Try q.. ^

• " ^ A • Ro,

HARVEY SCHMIDT

eve; 1958

piano and it fell in my lap." He hopes the sam
Jlf> 0-yv.rv.-. In Ills (IrHWincr _ i . . ^ i i\\ tU
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