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LIFE'S PICTURES
F. W. Goro, who made thepictures of the
atomic bomb crater which appear on
pages 27 to 3.1, is LIFE'S expert in science
photography. At the crater site in New
Mexico, Goto had 45 minutes to make
all except one of his pictures. This he
took three days later by exposing a photo
graphic negative to pieces of fused sand
from the crater. After the pieces had been
left on the negative all night, the nega
tive turned black in spots, proving that
the crateris still radioactive (seepage 30).

The following list, page by page, shows the source from which each picture in tffis issue was
gathered. Wherea single page is indebted to several sources, credit is recorded picture by picnire
(/c/T 10 right, top to bottom) and line by line (//net separated by dashes) unless otherwise specified
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And doesn't he look it with his
hair plastered down so silly with
grease! No wonder girls 'turn on
the ice' when he asks for a date!
Kreinl grooms hair so handsomely
pt never leaves it looking or feel-
ing oily or greasy.

Md/'W/TMmtSf
I
!

SctdfeAecifi
This man with carelcs.sly groomed, imrulv hair
didn t even get in the race. Why doe.sn't someone
tip him off how Kreml keeps hair neatly groomed
—so trim and spruce-looking aU day long?

His shoulders are covered with ugly dandruff
flakes. What girl would even place a bet on
him! Kreml is fatuous to promptly relieve
itchingofdryscalp ami remove dandruff flakes.

And notice how the prettiest girls ask
to meet 'the man with the handsome
lookiug hair.' Kreml keeps hair neat as
a pin so lustrous —so inascu/ine look
ing—yet never leaves it pasted down or
feeling greasy or sticky.
• Kreinl Hair 'Tonic h famous to keep hair
neatly groomedall day long—itleaves it so
lustrous, looking as if it had some 'body'
to it. Kreml nererpastes your hair down or
leaves it looking greasy or oily. Ask for
Kreml at your barber shop. Buy a bottle
at your drug counter.
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