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THE THEATRE

PLAYS AND MUSICALS

Anything Goes—Under the clever, gifted direc
tion of Jerry Zaks, this exuberant, satisfying
revival is primarily a celebration of Cole
Porter himself. The libretto, as revised from
the original by Timothy Grouse and John
Weidman, is consistently entertaining. The
company, which includes Bill McCutcheon,
Howard McGillin, Patti LuPone, Anthony
Heald, and Kathleen Mahony-Bennett, does
more than justice to the words and score. The
elegant settings and costumes were designed
by Tony Walton and lighted by Paul Gallo;
the witty choreography was by Michael
Smuin and the witty orchestral arrangements
by Michael Gibson. (Reviewed in our issue of
11/2/87.) (Vivian Beaumont, Lincoln
Center, 239-6200. Tuesdays through Satur
days at 8. Matinees Wednesdays and Satur
days at 2, and Sundays at 3.)

Bjrds of Paradise—A warm, sweet, funny musical
by Winnie Holzman and David Evans (she's
words, he's music, they both wrote the book)
about an amateur theatre group rehearsing a
musical adaptation of Chekhov's "The Sea
gull." The show is dominated by the same
spirit of zany, unpretentious innocence that
made "The Foreigner" such a joy (it's
produced by the same person, John A.
McQuiggan). It sends you out on a high,
humming the tunes and looking forward
to the cast album. The superb cast, led by
Todd Graff, John Cunningham, and Mary
Beth Peil, is faultlessly directed by Arthur
Laurents. (Reviewed in this issue.) (Prome
nade, Broadway at 76th St. 580-1313. Tues
days through Fridays at 8; Saturdays at 7
and 10; and Sundaysat 7;30. Matinees Sun
days at 3.)

Burn This—Lanford Wilson's play can be con
sidered an occasion for an astonishing perfor-

?2sta''urant^ Malkovich, as a foulmouthed
?ead brrifh "^"fSer who woos and wins hisdead brother s dancing partner. The support-

Lou'̂ LiterTTn"^" J°"a'̂ han Hogan, and
Mason wlfibp^hT'' Marshall W.Mason was the able director, and the dkfin

nees Wednesdays and Saturdays at2)
Cabaret This tasteful revival of ihp i qaasical by John Kander anj Fred Ebb has^thJe";

things gomg font. The first is a sterlfng ner
formance by Alyson Reed, who plays sX
Bowles as she was a ways meant tn h,. r,i. ^
and then some; the sLnda
muted fnd subtle Joel Grey re-creating his
role as the Enicee; the third is a slightly re
written book by Joe Masteroff, the original
librettist, which, while not entirely suS
ful, suggests thai what's caught so manl
imaginations in the story of SallyBowlei has
something to do with relations between
heterosexual women and bisexual
(11/2/87) (Imperial, 249 W 45ih s,
6200. Tuesdays through Saturdays at 8.Mat-
mees Wednesdays and Saturdays at 2 and
Sundays at 3.)

Circle Repertory Company—Rafael Lima's plav
EL Salvador, about a group of television jour
nahsts in that embattled country, is short on
substance, but his characters are credible
and thelines ihey speak sound authentic and
are often funny. John Bishop directed the
capable actors. (10/26/87) (99 Seventh Ave
S. 924-7100. Wednesday through Friday at
8; Saturdayat 7 and 10;and Sunday at 7 30
Matinee Sunday at3.Closes Sunday, Nov. 8.) '

Circumstances—A one-man show written and
Louis Mustillo. (Susan Bloch

307 W. 26th St. 691-7641. Tuesdays through
Fridays at 8; Saturdays at 7 and 10;

0028-792X), published vveekiTi

and Sundays at 7. Matinfies Sundays at 3.)
Don't Get God Started—A gospel musical that

is all but done in by amplification. The music
and lyrics were by Marvin Winans, and Ron
Milner wrote the brief, parable-like playlets
between the songs. Mr. Milner directed.
(Reviewed in this issue.) (Longacre, 220 W.
48th St. 239-6200. Tuesdays through Satur
days at 8, and Sundays at 7:30. Matin6es
Saturdays at 2 and Sundays at 3.)

Dreamgirls^—A revival of Michael Bennett's
1981 musical. Tom Eyen wrote the book and
lyrics, and Henry Krieger wrote the music.
(Ambassador, 215 W. 49th St. 239-6200.
Tuesdays through Saturdays at 8. Matinees
Wednesdays and Saturdays at 2, and Sun
days at 3.)

Driving Miss Daisy—Alfred Uhry's play is more
a sentimental than a dramatic occasion,
which tells, in a series of brief scenes, of the
growing attachment of a cranky old woman
in Atlanta to her blackchauffeur. What gives
the evening distinction is the performance
the fine acting of Dana Ivey and Morgan
Freeman under Ron Lagomarsino's direc-

(John Houseman, 450 W.
42nd St. 564-8038. Tuesdays through Satur

days at 8. Matinees Wednesdays and Satur
days at 2, and Sundays at 3.)

Equity Library Theatre—The second in this sea
son's series of eight productions is a revival of
the 1953 musical kismet. Score and lyrics by
Robert Wright and George Forrest; book by
Charles Lederer and Luther Davis, who have
revised it for ihis production. (Equity
Library Theatre, 103rd St. and Riverside Dr.
Nightly, except Mondays, al 8. Matinees Sat
urdays and Sundays at 2:30. Closes Sunilay,
Nov. 22. For information about tickcls, fur
which contributions are requesied, call 663-
2028.)

Fences—August Wilson's play about a black
garbageman, formerly a baseball plaver of
professional calibre, is as powerful as, and
even richer than, his "Ma Rainey's Black
Bottom." The triumphant performance, with
James Earl Jones in the leading role, support
ed by Mary Alice,Courtney B. "Vance, Frankie
R. Faison, Ray Aranha, (Charles Brown, and
Kanma Miller, was directed by Lloyd Rich
ards. (4/6/87) (46lh Street Theatre, 226 W.
46th St. 246-0102. Tuesdays through Satur
days at 8. Matinees Wednesdays and Satur
days at 2, and Sundays at 3.)

Frankie and Johnny in the Clair de Lune Ter-
rence McNally's enchanting comedy about
sex and the sudden onset of love in an apart
ment on Tenth Avenue in the Fifties. Kathy
Bates and Kenneth Welsh give remarkable
performances, under the direction of Paul
Benedict (Reviewed in this issue.) (Man
hattan Theatre Club, at City Center, 131
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It takes a project as exciting as Tango Apasionado. It takes
a collaboration based on the works ofJorge Luis Borges, ^

conceived, choreographed and directed by Graciela ^
Daniele, and with music by Astor Piazzolla. So when ^

INTAR told AT&T: OnStage" of their plans, we took the
lead, with a sponsorship to carry TangoApasionado

out of the workshop and into Westbeth Theatre Center.

Tango Apasionado will be the most ambitious Hispanic ^^2
theater projectproduced in the UnitedStates this

season. It may well be the most astonishing dance
theaterpieceperformedanywhere this year—a ^

reflection of AT&T's commitment to excellence. In our
products and services. And in the quality of life in the

communities we serve.

INTAR has given the finest Hispanic-American talent
thefloor. And AT&T: OnStage^ thinks onegoodturn

deserves another.

Beginning October28th,forfive weeks
in the Big Room at Westbeth Theatre Center

Call 212 869 3530for tickets.
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