UPCOMING AUCTIONS

Wednesday, May 24 at 10 am,

Important 17th & 18th Century
English & Continental

Furniture & Decorations

Transitional Louis XV/XV] mahogany commode
by Henry, third quarter of the 18th century.

For further information contact
Brian Smith or Alison Wheeler

Wednesday, June 7 at 10 am,

Belle Epoque
19th & 20th Century Decorative Arts

MARIUS JEAN

ANTONIN MERCIE
(French 1845-1916)
“Quand Méme”

Bronze with brown patina
Height 3312 inches

For further
mformation,

Gavin W. Young

Friday, June 16
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“Black Magic"

Mezzotint

Signed 1112 x 34 inches
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THE THEATRE

T'S a little-known fact of theatrical
life in New York that award-giving
changes the nature of a production.
This is not because the quality of an
actor’s performance changes when he
has won a Tony or Drama Desk nomi-
nation or award and feels that he has
nothing left to gain or lose or strive
for, but because once the producer
starts advertising the awards or nomi-
nations that a play or musical has
garnered, the composition of its audi-
ence changes. People begin coming to
see the play or musical for the wrong
reasons—not out of any real interest
in the work but simply because it has
won awards. This is what producers
want: when they advertise that a par-
ticular show (‘“Starmites,” say) was
nominated for x Tony awards, they
are banking on the fact that people
will come to see it who don’t know
that the show was in competition with
three other equally bad musicals (say,
“Carrie,” “Welcome to the Club,” and
“Legs Diamond”). Unfortunately, an
audience that goes to the theatre for
the wrong reasons is an audience that
is hard to play to.

Among this season’s offerings that
we feel might be worth attending be-
fore the hype surrounding the various
upcoming awards begins to take its

tall—if one had beén planning to see
e shows yway—are: Wendy

/as #The Heidi Chronicles”
(which has already suffered somewhat
from having won a Pulitzer), at the

Plymmouth{’A. R. Gufney's ““The,Cock-

. tail Hour “atthe“Promenade: and
Brian Friel’s “Aristocrats,” at Theatre
Four.

OPENINGS AND PREVIEWS

(Please call the phone number listed with the
! theatre for schedules and ticket information.)
‘ The Biessine—A play by Clare Coss, with Anita
w Gillette, Kelly Bishop, and Louisa Horton.
Previews begin May 11. (American Place,
111 W. 46th St. 840-3074.)

Cymeecine—The ninth production in the Shake-
speare Marathon stars Joan Cusack as Imo-
gen. JoAnne Akalaitis is the director. With
an original score by Philip Glass. In pre-
views. (Public, 425 Lafayette St. 598-7150.)

ELeemosYNARY—A play by Lee Blessing, with
Eileen Heckart, Joanna Gleason, and Jennie
Moreau. Directed by Lynne Meadow. Opens
May 9 at 8, and will run through May 21.
(Manhattan Theatre Club, at City Center,
131 W. 55th St. 581-7907.)

Equity LiBrarY THEATRE—The final production of
the season will be a revival of Gicl, Lerner
and Loewe’s 1973 musical that was based on
the movie of the same name. Opens May 11,
and will run through June 4. (103rd St. and
Riverside Dr. 663-2028.)

S. J. PERELMAN...IN PERsoN—Lewis J. Stadlen
plays the American author and humorist in
this one-man show written by Bob Shanks.
Previews through May 16. Opens May 17 at
8. (Cherry Lane, 38 Commerce Si. 989-
2020.)

Yankee Dawe You DiIe—A two-character play by
Philip Kan Gotanda, with Stan Egi and Sab
Shimono. Previews through May 13. Opens
May 14 at 7. (Playwrights Horizons, 416 W.
42nd St. 279-4200.)

NEW THIS SEASON

APPROACHING ZANZIBAR—Jane Alexander and
Harris Yulin in a new play by Tina Howe.
(Reviewed in this issue.) (Second Stage,
Broadway at 76th St. 873-6103.) .

AristocraTs—Brian Friel's portrait of the fami-
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ly of Judge O’Donnell, of Ballybeg Hall, in
Donegal, is witty, ironic, and loving. It is
faultlessly performed by Niall Buggy (an
astonishing actor, who got his start at the
Abbey Theatre), John Pankow, Kaiulani Lee,
John Christopher Jones, and Margaret Colin,
among others, under the direction of Robin
Lefévre. Distinguished setting, lighting, and
costumes by John Lee Beatty, Dennis
Parichy, and Jane Greenwood. (Reviewed in
our issue of 5/8/89.) (Theatre Four, 424 W.
55th St. 246-0102.)

BLack anp BLue—An evening of classic blues and
jazz, conceived, designed, and directed by
Claudio Segovia and Héctor Orezzoli, who
created “Tango Argentino” in a similarly
commemorative but far less visually opulent
style. Musicians of renown have been as-
sembled, and while Ruth Brown, Linda Hop-
kins, and Carrie Smith sing, Bunny Briggs,
Jimmy Slyde, Savion Glover, and a troupe
of hoofers young and old give the tap-dance
subculture a workout. (2/6/89, under Danc-
ing.) (Minskoff, 45th St. west of Broadway.
246-0102.)

BornN Yesteroay—Madeline Kahn’s performance
as Billie Dawn (the role that made Judy
Holliday famous) is the only good
thing about this revival of Garson
Kanin’s 1946 political fable. Ed
Asner is entirely inadequate as the
scrap-metal tycoon who makes the
mistake of hiring a New Republic
writer to educate his mistress. So,
unfortunately, is Daniel Hugh
Kelly, who plays the journalist.
(2/13/89) (46th Street Theatre,
226 W. 46th St. 246-0102.)

BriMsToNE AND TREAcLE—Dennis Pot-
ter wrote this stage version of his
own 1975 television film, which
the BBC, having commissioned
and paid for the thing, found too
“nauseating” to transmit. (They
broadcast the film in 1987.) It has
none of the subtlety or complexity
of either “The Singing Detective”
or Potter’s novel “Blackeyes.” The

lay is a hodgepodge of images
gorrowed from Pinter and Peter
Nichols—the devil descends on a
couple trapped in a benighted ex-
istence with their spastic daughter
—and seems to date from a period
before Dennis Potter figured out
that he was Dennis Potter.
(Interart, 549 W. 52nd St. 246-
1050. Closes May 21.)

CantoriaL—Ira Levin's play about a
couple who move into a renovated
apartment on the Lower East Side
that was once a synagogue, only to
find that the place is haunted (by the restless
spirit of an intrusive cantor, no less). An-
thony Fusco and Woody Romoff are as cute
as all getout playing, respectively, the young
man of uncertain origins who finds himself
wanting to be a Jew and the wise old bird
who owns the deli across the street. (Lambs,
130 W. 44th St. 997-1780.)

CHu CHeM—A small Jewish delegation (2m, 1f)
visits China in the fourteenth century and
finds traces of another, larger delegation that
went there a thousand years before that. This
musical is probably harmless if you can man-
age to ward off the cutes. (Ritz, 219 W. 48th
St. 246-0102.)

THe Cocktall HourR—A dramatist returns home
to break the news to his prosperous family
that he has written a play about them and to
ask their permission to have it produced.
More easily said than done. A. R. Gurney’s
humor has never been more sparkling, his
characters never more engaging. Under Jack
O’Brien’s direction, Nancy Marchand gives a
murvcllous&)erformance as the hero’s mother,
and Holland Taylor and Keene Curtis do well
also. (11/7/88) (Promenade, Broadway at
76th St. 580-1313.)

ForsiDDEN BROADWAY 1989— A source

E v - of continual
merriment, this revue is

a cluster of parodies
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of shows along with Great White Way. Ge-
rard Alessandrini conceived and directed it
and wrote the witty, barbed lyrics. The per-
formers are Toni DiBuono, Roxie Lucas, Da-
vid B. McDonald, and Michael McGrath—
inspired mimics all. (9/26/88) (Theatre
East, 211 E. 60th St. 838-9090.)

THe Foraiopen City—This domestic drama about

a black family living prosperously on the
edge of suburban Philadelphia in 1936 was
written by Bill Gunn, who died the day
before it opened. It's essentially an unfin-
ished play, as full of interest as it is of ex-
cess and inconsistency. The writing ranges
from the embarrassingly overwrought to
the inspired, as does the acting, under
Joseph Papp’s direction. With Gloria Fos-
ter, Akili Prince, and Frankie R. Faison.
(4/17)/89) (Public, 425 Lafayette St. 598-
7150.

GHeTTo—A play about an actual theatre in the

ghetto in Vilna, Lithuania, during the Holo-
caust, or, more precisely, a play about an
attempt to produce a show there. Joshua
Sobol is the author; Stephen McHattie,
Jarlath Conroy, and Donal Donnelly, poor
souls, appear in the leading rules. (Circle in
the S%uare, 50th St. west of Broadway. 239-
6200.

THe Heior  CHronicLes—Wendy Wasserstein's

glay looks at first glance like standard baby-
oom playwriting fare, but some alchemical
combination of graceful-mindedness and
good writing enable her to capture, lampoon,
and transcend her generation all at the same
time. With a superb cast, led by Joan Allen.
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Ping Chong’s “Noiresque”
(12/26/88) (Plymouth, 236 W. 45th St. 239-
6200.)

Coup Go ON Lip-SyncHiNG!— This one-man
variety show made up of cultural arcana is
kind of weird, kind of quirky, and kind of
brilliant. Performed by John Epperson and
written by him and Justin Ross (who direct-
ed), it uses the rhetorical tactics of drag
theatre to attack some of the Big Questions,
managing not so much to raise lip-synching
Lo an art as to transform aural montage into
psychodrama. Certainly this is the strangest
show in town. (Theatre Off Park, 224
Waverly Pl., at 11th St. 627-2556.)

Jerome RoBeINs' Broabway-— A collection of high

spots from “On the Town,” “Billion Dollar
Bz'i‘by,‘ “High Button Shoes,”” “The King and
1" “Peter Pan,” “West Side Story,” “Gyp-
sy,” “A Funny Thing Happened on the Way
to the Forum,” and “Fiddler on the Roof,”
all of which were choreographed or directed,
or both, by Jerome Robbins. The evening is
an orgy of family entertainment, a display of
theatrical arts and crafts, and a canonization
of Robbins and his era. Whether the fifties
was your generation or vour parents’, this is
the show for you. (3/13/89. under Dancing.)
(Imperial, 240 W. 45(h'S(_ 239-6200.)

Te KATHY AND Mo SHow: PagaLLer Lives—Comedy
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